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gallery Jelení/Prague
No man`s land 2009

steel doorframes /400 x 400 x 370cm
 
I enlarged the wall, which divides the gal-
lery space in two, to fill in almost the whole 
remaning space. The door-frames were 
gradually repeated on both sides, so that  
visitors could only walk trough. 
Retreated portal highlighted the interspace. 
The gallery has been filled with a  “walk-
trough” indeed.

How can we define a sudden change (trans-
formation)?  What is the interspace we use 
to move trough?

before

after



realization



 block? 2009
gallery Futura/ Prague
variable sizes,  ©CETRIS boards
 





 “proper” architecture 2008
gallery HIT/ Bratislava, Slovakia

120x100x90 cm/ ©CETRIS boards

Is it possible for the architec-
ture to be “proper”? Under what 
circumstances is it feasible? 
 
 



700x300x250 cm/ Fibre boards

Gateway is real-size model of a block entrance I was born 
in. Blocks of flats are module-based architecture. The mod-
ule is repeated both in the structure of one block and in 
other buildings of its kind. The serial nature corresponds 
with former  regime. Everybody was meant to be the same. 
But the entrance, where I was born can not be the same 
as the others!

I utilised the concept of module-based architecture and 
repeated columns, roof, light and descriptive number to 
modify the entrance. It was functional so the visitors could 
walk trough.

gateway 2008
La Frishe belle de Mai/ Marseille, France





object, 100 x 102 x 100 cm/ ©CETRIS boards

I let overflood the model of the typical block of flats from 1970s in front of the renaissance 
castle, as a symbol of utopia of the comunist regime.

can`t undo/ ctrl+Z 2008

Trebešice castle/ Kutná Hora, Czech rep.





height 90 cm/ home-made bacon, used 
pots 

I am a believer, but I do not visit a church. 
The faith is for me a very private thing. 
I believe privately. From the used pots I 
made a thurible and filled it with bacon 
roasting inside. By swinging the thurible 
I consecrated the gallery space the same 
way it is done in Santiago de Compos-
tela. 

thurible 2008
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proposal for a town, where I was born - Poprad, Slovakia

The mistake is made. The socialist urban projects destroyed the marvel-
lous countryside. I grew up in such an utopic project. I was lucky to be able 
to  watch the Tatra mountains from my window. Afterall the blocks weren`t 
so bad. The proportion changed. From family houses  to 13-floor blocks. 
From  houses built by their owners to flats built by the regime. 
 
I believe, that my generation is able to overcome these old traumas posi-
tivly.

folk architecture monument 2007
Poprad/ Slovakia



2006



2008



 
 
What does the tradition mean in our post-communistic 
society? We are still aware of it, but how do we relate? 
Is the re-establishment possible?

traditional caravan 2006







paper model / cca 700 x 500 cm

“The installation that has been located in the Czech Cen-
ter is an accurate model of the concrete housing develop-
ments so typical of the Socialist era and emblamatic of its 
ideology. (Among other things, housings of this kind now 
probably constitute more than a half of the Czech and Slo-
vak republic’s state housing.) This model is depleted and 
exhausted the same way as is traditional log house architec-
ture. Džadoň dared to expose once again the salient conflict 
of both latter and former and crossed the traditional tech-
nology of folk architecture with prefabricated buildings. The 
model of settlement covered in wallpaper resembling wood 
construction points to the unsettled relationship of modern-
ism and tradition in contemporary post-socialist era..”

Jiří Ševčík

Nieghbourhood Ždiar 2008





140x 90x70 cm 
chipboard, el.fan, grandma`s home-made bacon  
 
Object was designed to address the neo-minimalistic impersonal trends in art and ar-
chitecture. There was grandma`s home-made bacon roasted inside and its strong aroma 
was exhausted trough the hole on top. 

hyperlink 2006



12 m long/ grandma`s home-made 
bacon

I created a horizon with home-made ba-
con my grandmother made and installed 
it on the window to cover the real hori-
zon.

*scape 2006





350x300x60cm, YTONG blocks (25 x 25 x 60cm each)

A fragment of  traditional wooden house is made out of light-weight mate-
rial used in current building industry. The middle-class houses  are built 
from the YTONG blocks. Each block I worked with using traditional carpen-
tery tools. I was musing what does material mean in process of building 
house? I found myself in position of a carpenter, who did not notice that 
times have changed. Ytong blocks occured under his hands instead of 
wood beams he used to work with. 
 

YTONG piece 2006







carpenter joints 2007 
2 communist cabinets joined with flat-overlap joint 
 
I reduced sturdy, still functional wooden furniture, ellegant in its crafts-
manship yet treated by contemporary society as a castaway material 
because of its associations with the socialist era. 


